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A unique artistic collaboration is adding a modern
touch to Japan’s traditional Kutani porcelain
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Spanish designer Jamie Hay6n
makes his mark on a Kutani
porcelain plate (left) as part
of his collaboration with
Japanese artists. It contrasts
with a traditional Edo-period
Kutani plate with peony and
butterfly design (below)
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This Kutani tableware adds a
contemporary style to appeal
to a younger generation
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“Rescuing tradition and
interpreting it in a contemporary
style is something | love to do,”
says designer Jamie Hayén (right)
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Jamie Haydn’s designs are inspired
by symbols from the Edo period
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Tyres add a whimsical touch to Keigo Kamide’s

teapot which resembles a boat
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Classic vase at the Kutani-yaki
Ceramics Museum in Nomi
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(4 he things I do aren’t aimed at
T reliving the past; they’re not nos-
talgic, they’re progressive,” says
Hirotoshi Maruwaka, head of a design
house that focuses on working with tra-
ditional Japanese artisans. He is also the
link between a traditional pottery kiln
and an internationally known Spanish
designer, a partnership that has lead to
the renaissance of fine Kutani porcelain.
His collaborator, Keigo Kamide, is the
sixth generation head of a family that
founded the Kamide Choemon-gama
(kiln) in 1879 to make Kutani porcelain
in the city of Nomi, Ishikawa Prefecture.
Dating from the mid-17th century, this
style of pottery uses the distinctive Kutani
palette of red, blue, yellow, purple
and green enamel glazes.
Kamide found that the younger
generation of Japanese was los-
ing its enthusiasm for one of
the nation’s oldest art forms so
he added a touch of whimsy to
his family’s classic designs. For
example, a teapot in the form of
a boat with a little boy perched on
top was given a set of tyres and, in
another version, a pair of skis.
The “travelling teapot” moved
into a modern age withoutlosing  /
the authenticity of the centuries-
old shape. “It is a pretty unusual
shape for a teapot,” says Kamide.
“But it’s been around for a long time and
now looks like an everyday object. In order
to really get people to look at it, I put tires on
the side and now it’s really interesting, don’t
you think? Now I'm able to communicate
the uniqueness of its original form.”
When Kamide showed his new works at
the influential Spiral Gallery in Tokyo in
January 2010, he was heartened by the pos-
itive response. “Many people didn’t know
about Kutani pottery,” he says. “They’d
heard the name but hadn’t had any actual
experience of looking at it. There were a
lot of young people and they were able to
revise their opinions about the merits of
Kutani and see the fun side of it.”
The Spiral Gallery show was not
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Jamie Hayodn sketches his ideas

Kamide’s first venture into new Kutani.
Earlier, Maruwaka commissioned him
to make porcelain parts for a limited-edi-
tion Puma 8-speed bike and they worked
together again to produce a skull-shaped
candy container decorated with an intri-
cate floral design.

The skull and its powerful new form
was featured in an exhibition curated by
artist Tenmyouya Hisashi, but the pair was
interested in taking their new project even
further by approaching internationally
known Spanish designer Jaime Hayén.
Their proposal was a collaboration to pro-
duce a line of Japanese tableware.

Traditional Japanese tableware is a
complicated system of plates and dishes

&

designed for specific occasions, foods
and seasons. Certain shapes are used for
certain foods, and the meal itself comes
to represent the relationships among the
guests. So the design challenge facing
Hayén was more than simply creating a
plate, a bowl and a tea cup.

“I was a little uneasy whether he could
make something so decorative,” says
Kamide. “But also crockery has to be used
normally with food. I wanted a dinner set
that could be used in everyday life.”

Hayon was delighted with the chal-
lenge. “I wanted to make something very
Japanese and very me,” he says. “My aim
was to translate my playful design style
into the Japanese language.”

Hayoén travelled to Japan and, accom-
panied by Kamide and Maruwaka,
immersed himself'in the culture. “I did a
lot of research on Japanese drawings and
aesthetics," says Hayon. “I also wanted to
give my own input. Rescuing tradition and
interpreting it in a contemporary style is
something I love to do.”

Hayoén felt a special empathy for the
design aesthetics of the Edo period (1603-
1868). “I looked at the symbols used in
these times in doors, in graphics, in the
old ceramics and manuscripts,” he says.
“I wanted to tell stories respecting the old
Kutani style and looking at the DNA of
it to achieve a Choemon Kutani style for
the iPod era.”

The work was mostly carried
out in Tokyo and Ishikawa and
the results, designed by Hayén,
produced by Maruwaka and made
by Kamide, went on display late
last year at Design Tide, one of
Tokyo’s most important design
shows. “It has caused an impact,”
says Hayon. “I was pleasantly sur-
prised as it is not such an easy
thing to do these days, especially
with a tabletop collection. It is

* very different and very personal

and I think the public has appre-
ciated this.”
Maruwaka says the Kutani style
is a perfect match for the collec-
tion. “Kutani is natural, it has warm yel-
low tones; it feels like the colours are taken
from nature,” he says. “So it works so well
with food, enjoying natural things with
things born from nature.”

Kamide appreciates both Hayon'’s style
and his respect for the soul of Kutani. “The
design he made can really be used for nor-
mal occasions and it’s new, it's something
we'd never seen before,” he says.

The collection has also reinforced
Maruwaka’s concept of a progressive
Japanese craft tradition. “I think one of
the aims of traditional Japanese arts is
enjoyment,” he says. “Goods that allow
you to enjoy life, whether you're foreign
or Japanese.”
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